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the Duke of Urbino, Federigo da Montefeltro, whose
love of books was such that he had every volume bound
in crimson and silver. The frieze which runs above
the marble throne in each of the panels represents
part of an inscription, describing the Duke's titles,
which adorned the ceiling of his library.

A little further along, on the same wall, we come to
two of the rarest treasures in the National Gallery, the
Nativity and the Baptism by PIERO BELLA FRAN-
CESGA (1416P-1492).

PIERO DELLA FRANGESCA, like Uccello, was an
ardent mathematician, but he had a more deeply re-
flective and less bewildered genius than that of his
eccentric contemporary.

Picro was recognized as being one of the finest mathe-
maticians of his time. As a boy, he displayed an extra-
ordinary precocity in the Sciences and we are told that
in early youth he sketched a cup especially to show the
opening in perspective. He published, in later years, a
learned treatise on the Science of Perspective which
became a Vade Mecum for many artists of the day.

His work as a painter is rare and always of a crystal-
line integrity. It is indeed fortunate that this gallery
should possess three examples of his art, two of which
arc among his masterpieces. Most of his painting is con-
fined to Borgo San Sepulcro (his birthplace) and to
Arczzo where he lived and worked and genuine repre-
sentations of his work are seldom found even in the
great Art Galleries of Europe.

It is to the personal advocacy of Disraeli that the
National Gallery owes its possession of The Nativity
(No, 908)* This exceedingly chaste and gracious pic-
ture reveals the consummate skill of the artist as a
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